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MAKING MUSIC WITH STAIRPLAY

Here you will learn to playfully make music step by step with 

the STAIRPLAY cards!
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Get yourself as many STAIRPLAY-print outs 

as you need for your game, and stick them 

together on the fl oor or together on the steps 

of a sound-staircase. The names of the notes 

are ordered alphabetically. 

Then go step by step up and down the cards, 

as others play the notes you stand on on their 

instruments. Alternatively each person could 

play only one sound from the stairs, or one 

person could play all the notes on a piano or 

another melodic instrument.  And what if one 

person hops and skips between each card? 

THERE ARE MANY POSSIBILITIES 

TO MAKE MUSIC ON THE SOUND-

STAIRCASE WITH STAIRPLAY – YOU 

CAN EASILY TRY THEM ALL, INVENTING 

EVER NEW CHIMES! 



Making music with STAIRPLAY  4

To go from one note to the next is called a step.  A 

distinction is made between semitones and whole tones 

because the distance between notes is not the same 

everywhere. 

Between B-C/ h-c/ si-do und E-F/ e-f/ mi-fa there are 

semitones. Between all other sounds are whole steps, 

therefore yet another semitone is added. Thus two 

semitones result in a whole tone. 

With only seven sounds you can already play, make music, 

improvise and invent many beautiful motifs and melodies, 

alone or with friends. Great composers have already 

demonstrated this.

In his “Fantasia for piano, choir and orchestra”, op. 80, the famous pianist and 

composer Ludwig van Beethoven (1770-1827), composed a simple but wonderful 

melody that, with a few exceptions, consists only of semitones and whole steps:
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Play and sing this melody. Go gradually up and 

down on the cards: 

2 times from E to F, then back to E, thence to D 

and C, and so on. Meanwhile, others can sing with 

you or play on their instruments. 

Because the distances between the individual 

sounds are not all the same, it creates a distinctive 

sequence of sounds. This is one of the secrets 

and peculiarities of the world of notes and music.

How would sound this beautiful melody from Ludwig van Beethoven if the spacing 

of the tones were the same everywhere, either on a piano or another instrument. 

Try to play a simple melody. Do it like Ludwig van Beethoven. Just go from one note 

to the next, step by step, and listen closely as your new melody is created. If you 

want you can repeatedly use some notes, and even skip others. Try to remember 

your melody, and subsequently write it down on a stave. 
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How? „You’ve got it in your fi ngers“. This is the name for the 

method of transferring notes from the sound-stairs to the 

stave. It is part of the music learning programme STAIRPLAY, 

about more of which you can discover in other STAIRPLAY 

learning sequences. 

Sometimes only a few notes are enough for an 

interesting melody. 

In his theme from “Fantasia for piano, choir and 

orchestra”, op. 80, Ludwig van Beethoven used only 

six di� erent notes:  A-B/H-C-D-E-F. When a melody 

has even fewer sounds, it is normally called a motif. A 

motif is one of the most important sections that may 

arise from great works. 
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Sometimes there are names in which the note-names can be found both in English and 

German as well as the Romanic languages, for example m i C H A E l a. Here there is the 

mi, la, C, H, A and E to discover.

Finally, also attempt to sound out the 

name Michaela on the sound-stairs, and 

naturally your own as well! 

Build your own motif. Look for note-letters in your 

name. It can also be the name of another person, 

for example L A N G   L A N G. In this you fi nd the 

notes A and G. Play the name of this world-famous 

pianist on your sound-stairs and see how it sounds: 


